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Staying Safe and Protecting Others at Concert Venues

EBTLE-ERER REERZ  LEBEMETRASNRREZ2HEEN  BORBREE
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Welcome! We at the Hong Kong Chinese Orchestra always put the health and well-being of our audiences, guest
artists, our musicians and administrative staff as our top priority. We are therefore striving to keep our performing
environments safe and comfortable for all. In view of the Covid-19 situation, we request all those attending our
concerts to observe the following safety guidelines to protect yourselves and others:
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Please use hand sanitizer to disinfect
your hands.

RELSHMEZEMBASE
Please wear your mask properly all the You need to take a temperature
time while you are at the performing check before you are admitted to
venue. the concert hall.
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You are strongly advised to maintain
social distancing at all times.
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To meet the requirements of
preventive measures, audience

seating may have to be adjusted.

We appreciate your cooperation.
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If you develop respiratory symptoms, or if you
have been in contact with persons confirmed
to have contracted the Covid-19 virus, please

refrain from attending the concert and seek
medical advice as soon as possible.
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Audience is welcomed to take photos during the curtain call, while concert photos can be downloaded from HKCO’s Facebook and website.

SR Al House Rules

BRER Dear Patrons,

BTSAR In order to make this performance a pleasant experience for the artists and other members of the
ig A audience, please refrain from recording, filming, taking photographs, and also from smoking, eating
7

or drinking in the auditorium.
EENE TR - Please ensure that your mobile phones and any other sound and light emitting devices are switched
LHEMEE -

RERE TERIFHR - RABERIMNDE
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WiEFREE A ERRILNKE
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off before the performance.
Thank you for your kind co-operation.
IMAARRE ST - TEI5 & RS A O LA B o

If you don't wish to take this printed programme home, please return it at the admission point for recycling.
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Audience Survey

Thank you for coming to the HKCO concert. Please tell us your opinion and suggestions by completing this survey,
50 that we can further improve our performance in the future. Your feedback is highly appreciated. Thank you.
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If the music contains more than one movement/section, kindly reserve your applause until the end of the work.
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Majestic Drums
}EE : E]‘E(,Z'S‘ 31.10.2020 (7~ Sat)
Conductor: Chew Hee Chiat

WA 5w REme

The Refiner Drums (Chapter One) Leung Ching-kit

WIMER mpme umsnsesnasn:

The Yellow River Boatmen A Collective Work by the Shanxi Jiangzhou Drum Troupe, with notation by Zhang Lie
RRE  FRELE  Percussion: Refiner Drums

BRI surovw 2w
Kyotendochi Kenji Furutate ~ Arr. by Hubert Leung
BER wasn 2znes

Shin-Yatai Traditional Music Arr. by Hubert Leung
iR nzme

Zuii Hubert Leung

KB HE Taiko: GEKKO

BB raneE wEEr (ERER)

Resonation Compiled and Arranged by Refiner Drums and GEKKO  (World Premiere)
FRE  RIREIE4E  Percussion: Refiner Drums

AE BB Taiko: GEKKO

2R Intermission

zaez KR ssv 269 zaee asems
Yunluo Solo - As the Molten Steel Runs xu Jingxin, Li Zuoming and Huang Qiquan
Arr.by Chin Kwok Wai

= E]

E#  HEZE  Yunluo: Huang Hsuan-ning

wusey BBE zspn  (EsrgEse/tRER)
Percussion and Orchestra Mountainscapes Alfred Wong
(Commissioned by the HKCO /World Premiere)

E—LE | TIREZR The first movement: Thousands of Rocks and Myriads of Valleys
4T : BHREF The second movement: Eternal Spring
mE  ARMK Percussion: Chau Chin-tung

agmey WP VILI020 sz
Percussion and Orchestra Let the Thunder of Drums Roll VII.1020 Chew Hee Chiat
BB RREEE - BE  EEZ  ARM Percussion: Refiner Drums, GEKKO, Huang Hsuan-ning, Chau Chin-tung

© AHRE - REHA - FEEH -

Reproduction in whole or in part without written permission is strictly prohibited.
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The Hong Kong Drum Festival, launched by the HKCO in 2003, and now into its 18th edition, has been an annual
gala event that brings together top percussionists from all over the world. Also, the highly popular ‘Majestic Drums’
concert series will be presenting the 25th concert this year. The number of world-renowned drum groups and
players who have participated reaches close to 60. | remember when | put the idea to practice back in 2003, | was
hoping that in the “post-SARS” period, the thunderous drums would inspire the people of Hong Kong to rally
round and gather together to create a better future. This year, the spread of Covid-19 has wreaked havoc all over
the world; in order to encourage the Hong Kong people to fight the pandemic, our ‘Majestic Drums’ concert would
focus on our local forces. Featured on the programme are Refiner Drums, the group that has won many prizes
at the Hong Kong Synergy 24 Competition series; the local taiko ensemble GEKKO; Chau Chin-tung, Principal
Percussion of Hong Kong Sinfonietta; and the HKCO's very own percussion virtuoso, Huang Hsuan-ning. Come feel

the empowering roar of their drums!

The Hong Kong Synergy 24 Drum Competition, which has been held for 16 years, is a highly anticipated and
supported activity for young percussionists. In a bid to further promote Chinese drum culture, we are in the
process of launching a ‘Drum Graded Exam’. The assessment will include various styles of interpretation of Chinese
drum playing, so that on the one hand, it will offer professional benchmarks for young drummers in Chinese drum

music, and on the other, encourage them to systematically upgrade their drum playing skills.

| would like to thank the people of Hong Kong for being always with us and supporting us. Together, we will drum

on and brave the challenges ahead.

| wish you all 2 memorable and enjoyable evening!

Yan Huichang
Artistic Director and Principal Conductor for Life
Hong Kong Chinese Orchestra
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Hong Kong Chinese Orchestra

BRBPLEN 1977 FRY - R 91 NEXERZIES 0 £8 [REBE] Rk [FBUEXR
] 2X8 - KEEERBNERE LS TLEREMEEL - BINEREN - 2N - M R
M LBEEZEERREE  WESESHERES LREEHANAR P EE - LEEH D
Wz BR - MERMEBERELRAN  EPEEERMANENSBRE LB ZEY
R 2009 FREERRLEENENRERAZRT  BHOTANATEERREFTENLA
REMER - KEERZZNHEEABRERNHE  €SENHNRHENERLD 2,300 & °

SEBTEREHELENBENRETD N FENERREALOEY - AN [FEERE
FREE | REERLE  RESTRETHAET SERSARKRZORALERLH &
B 2003 FEAINEEHLDTEERR 17 F - A F-EETHEOLES -

SLE-EATREARBES HHE  FPHEERERLE  EERERATLHEERN

[2013 BIFRERE AT | K 2017 Y [HREER — EREHAE] 5 BIFlFEHRER
AERRRIT & - HER 2011 FEPLRERERFEEEAR  APEBRLELH—(E
B2 o

B - BRPEEERN - BAEE  BWHE mHERELERERSETEREERR o
SLEMRNRRAZRTIFRERR [FNEVLSBAFR] (2012) I ERSEHBER
RARKEISRE - KEERHS o

ERPHERNEBULPOFRE
The HKCO at Hong Kong Cultural Centre Concert Hall
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“The sound they produce is out of this world”
(EEER) The Guardian

Founded in 1977, the Hong Kong Chinese Orchestra has won the accolades as “a leader in Chinese ethnic
music” and “a cultural ambassador of Hong Kong”. It is often invited to perform at famous venues and
festivals all over the world, having covered Europe, North America, Asia, Australia and the Arctic Circle to
date. It is therefore acclaimed as a leader among full-sized Chinese music ensembles in the international
arena today. The Orchestra has an establishment of 91 professional musicians playing in four sections:
bowed-strings, plucked-strings, wind and percussion. The instruments include both the traditional and the
improved, new versions. The bowed-string section has been using the Eco-Hugin series developed by the
Orchestra since 2009, and is capable of performing both traditional Chinese music and contemporary,
full-length works in a variety of musical formats and contents. The Orchestra also explores new frontiers
in music through commissioning about 2,300 new works of various types and styles, whether as original
compositions or arrangements.

Apart from regular concerts and activities promoting arts education, the Orchestra has initiated several
instrumental festivals, including the Hong Kong International Youth Chinese Music Festival, to honour its
mission statement that “Music is to be shared”. Together with the citizens of Hong Kong, the Orchestra has
achieved many Guinness World Records for having the largest number of people playing musical instruments
at the same time. The Hong Kong Drum Festival, which the Orchestra launched in 2003, is now into its
|7th year with no interruption in between, and has become a keenly-anticipated annual cultural event.

Striving to ensure the transmission and development of Chinese music, the Orchestra has organized
many symposia and competitions. Notable examples in recent years are ‘The International Composition
Prize 2013’ co-organized with the Luxembourg Society for Contemporary Music, and the ‘Chinese Music
Without Bounds - International Composition Competition’ in 2017.They have been acclaimed as platforms
for composers to publish their new works and for musical exchange. A milestone event is the world’s first
ever ‘International Conducting Competition for Chinese Music’, which the Orchestra organized in 201 I.

Other accolades and acclaims the Orchestra has won are its achievements in the arts, governance and
administration, arts education, marketing and promotion. The Eco-Hugin series which the Orchestra
developed has won not only the 4th Ministry of Culture Innovation Award in 2012, but also many other
awards presented by various institutions for its green and innovative concepts.They add to the remarkable
and highly commendable list of achievements in the history of the Hong Kong Chinese Orchestra.

FHE-EBLNESSPAENR AN L)
Scan this QR Code to read the biography of the Hong Kong Chinese Orchestra E 7

REME=HEHMERHRAE - B8 350 ABSTHEEHEBDLE 40 BFEE — [HEARSFHROBHEE] -
‘Hong Kong International Youth Chinese Music Festival - Grand Finale Gala’ — a musical gala for the 40th anniversary of the HKCO, conglomerating a
joint orchestra of over 350 players from the mainland China, Taiwan, Hong Kong, Malaysia and Singapore.
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Yan Huichang

Avrtistic Director and Principal Conductor for Life

FEBERIMEENNAPEEER
B 1997 5 6 AEREFEPLEHE -

1987 FERIRPEE EFEFREAR—RIEHE -

HYCBRRNEMESWEFTURE - BFEFIREA (2001 FXER] -~ BBHHITR
EBRZAER - oBEL T -ETENERE (BINER (FH) ) RaE 2018 EEEH
REERERS - W BETRLENY SERERREERE  GFF8PEE  BXRS
RPBIESIEE ARTLERRAEBERSEARSEHLE - AREREL ST RER
ERTHRESTASSNERPERKEZEMEFOEAREERAR - BRREERRER
TRHBEA  LEESHELREREERBRAE - PEFEIHERTEXHEEESS
BE RAEERERRKEERESHEE - X 2013-2017 FRAHEZEELBEERS
FEERTRAE  RoBERSUEEREEATRIERE -

BRGEEEPLERTSEAPRERMERE -

MEEERBIHR LM NLBMER TRHRE - HEWRHERSRETE - th2 A AR
BERPLE  HBHENER  BRETERMEE  REXH  BERREBUNE  BREE
BESGERBPALESFLER [EXYLEEEE]  SRAVZREEHLEHRER |
AIMEEEERAE  EEETRAASERHIIHALE  REBFEERMRTYUEER
13RE  ERERREFZRAPRLERANERSERE  ARSREERR P RLEERE
THEHEFESVES [FRELEREL LNERE] -

BREEEZEERERE « (FHRABY « T HFTEFHR -

R 1983 FLUBERESEN LETLENR - BHZBATETRERLEEFEEREHKE
MHEE - BRPLEEN A BRREARAFRELEEE B FNEETERRIEY
I RRELE - EERELE  RYIRELE AENELEXLERNIRELES -
BT AERFR - AMFRHEEGRRAE -




Yan Huichang is a Chinese music conductor of world renown. He has been with the
Hong Kong Chinese Orchestra since June 1997.

Yan Huichang was conferred the title of National Class One Conductor at the
First Professional Accreditation of China in 1987. He has received many accolades from the
governments of different lands in honour of his contribution to the development of culture, such as the
‘Cultural Medallion (Music)’ by the National Arts Council of Singapore in 2001, a Silver Bauhinia Star (SBS)
by the Hong Kong SAR Government, the Overseas Award for Music at the 51st Literary and Art Works
Awards in Taiwan, and Best Conductor Award at the Golden Melody Awards for Traditional Arts and Music
2018 in Taiwan. He has also won conducting awards as conductor in the audio-video recordings of the
Hong Kong Chinese Orchestra, the China National Symphony of China and the Chorus of China National
Opera House, the Chinese Orchestra and Chorus of the Xi'an Conservatory of Music, and the National
Chinese Orchestra Taiwan. He is currently Director of Chinese National Orchestra Research Center of
the He Luting Advanced Research Institute for Chinese Music of the Shanghai Conservatory of Music and
Professor of its Conducting Department, Honorary Fellow of The Hong Kong Academy for Performing
Arts and Visiting Scholar in its School of Music, and Visiting Professor or Adjunct Professor in many
conservatories, Council Member of Chinese Musicians’ Association and National Commission of China
Federation of Literary and Arts Circles, Honorary Music Director of the Shaanxi Broadcasting Chinese
Orchestra. Maestro Yan was appointed Music Director and Principal Guest Conductor of the National
Chinese Orchestra Taiwan in 2013 with a tenure up to 2017. His contribution to nurturing conducting
talents in Chinese music in Taiwan is widely recognized.

Yan has led the Hong Kong Chinese Orchestra to set many milestones in Chinese
music. He and the Orchestra have been frequently invited to perform in arts and music festivals in
various parts of the world, with artistic accomplishments widely endorsed. He launched the Orchestra
into omni-directional growth, started the system of commissioning new works, actively entered into
mutually beneficial partnerships with crossover disciplines, and spearheaded instrumental reform. His
visionary achievements are reflected in such innovative initiatives as the Professional Orchestra Internship
Scheme jointly implemented by the HKCO and The Hong Kong Academy for Performing Arts (HKAPA);
establishment of the world’s first Chinese orchestral academy, The HKCO Orchestral Academy; and
organizing instrumental festivals which have achieved several Guinness World Records thanks to the keen
participation of the people of Hong Kong.Yan created the Master of Music in Conducting for Chinese
Orchestras programme at the HKAPA. Also, he took the lead to organize international symposia
and forums on Chinese music, and hosted the first ever ‘International Conducting Competition for
Chinese Music’ in the world which was commended by Zhao Jiping, Chairman of the Chinese Musicians’
Association, as “a milestone in the history of development of Chinese music”.

After graduating from the Shanghai Conservatory of Music in 1983 under the
tutorship of renowned conductor Xia Feiyun, and famous composers Hu Dengtiao
and He Zhanhao, Yan was appointed Principal Conductor and Artistic Director of the China National
Orchestra before he joined the Hong Kong Chinese Orchestra in 1997. In addition to Chinese music
conducting, Yan has also conducted Western symphony orchestras such as the China National Symphony
Orchestra, Beijing Symphony Orchestra, Shanghai Symphony Orchestra, Shenzhen Symphony Orchestra,
Russian Philharmonic Orchestra of Moscow and the Zhejiang Symphony Orchestra. Yan is also actively
engaged in composition, and many national awards with his works.

RSB NESTAERASEENE Lo
Scan this QR Code to read the biography of our Artistic Director and Principal Conductor for Life E .
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CheW Hee Chiat Conductor

E\;ﬁm%ﬁ&#‘aﬁ °2011 £ 2018 FEBAB R EREERBRPEIEER 2010 F 5
B RABFHEEE [H1EX] + EENEHEAEMRUEET /\BATENEX
ST R EE 0 2009 F 0 LEEHES YouTube RELBENSIERY  ARAERBNE
BREM () FRTPEEER MRESABHEE 02008 F HEEFFERREL
[HKCO B | » BRPLHTER 2005 F - R [EEHHRH] HEXP EELASRE
FELHHEMER (FBRB)  AITRZARBERS FHR I T HRLE - 2004 F - I5EH
IR ELE [RFEH2mR I S8E  KEFT-

BRTRERFER  HERMFREREEERHEARL - BE 2000 F5E [21 LLER/EMR

BEREEFM  AXEREERHRENLAZLEME T (TRNTLH) B FAEZTLE
T (B%REEE) - EXROERADNRARKLENEERBRIE  BRAESKA
DEERELEETLAE -

BERR 2002 FMALE - BRHHFEELNERSURFIEERFEHMERSTHE - 2003
£ 2010 F EEFBLFHYLEREE-H  SHLENHBERGRE  PEBEAMKEN
ERTHES  UEENATELRREHTRE

Resident Conductor of the Hong Kong Chinese Orchestra. In 2011-2018, Chew gave lectures for the
HKAPA on Chinese orchestral conducting. In May 2010, he conducted the world premiere of four works
by Hong Kong composers at the outdoor mass concert, ‘Cadenzas of Hong Kong'. In May 2008, Chew
led the Orchestra’s young artists in a concert ‘Rising Stars of HKCO* which highlighted the young and
energetic side of the Orchestra and put it in a refreshingly new light. In 2009, when the HKCO became
a partner of the YouTube Symphony, Chew won rave response for his arrangement of Tan Dun’s Internet
Symphony - Eroica for Chinese orchestra. Other notable occasions include the Opening Rally of the Hong
Kong Dizi and Xiao Festival in 2005, in which more than 500 players performed his work, A Celebration of
Dizi, under his baton, and the event achieved a new Guinness Book of Records as having the largest number
of people playing the dizi at the same time. He was widely acclaimed when he guest conducted the
Singapore Chinese Orchestra in the concert,‘A Nanyang Musical Voyage II', in March 2004.

Conducting aside, Chew is a renowned and award-winning composer as well. His works have
characteristic features that demonstrate his Southeast Asian cultural heritage. He was second runner-
up in the International Competition for Chinese Orchestral Compositions 2000 (HK) and winner of the
Outstanding Composition Award in the Chinese Music Competition 2002 organized by the Council for
Cultural Affairs in Taiwan. Chew received lessons in composition from Saw Boon Kiat of Malaysia and
renowned composer Qian Zhaoxi of China before he went to the United States where he graduated
from the Southeast Missouri State University with a double bachelor’s degree in cello performance and
computer science in 1994. He went on to read a postgraduate course at the University of South Carolina,
and was awarded a Master of Music degree in orchestral conducting in 1996. On returning home to
Malaysia, he began his career in Chinese music conducting, and was the Music Director of the Professional
Cultural Center Orchestra (PCCO) of Malaysia.

Chew plays an active and diverse role that covers conducting, arrangement and instrumentation for its
numerous concerts since he joined the Orchestra in June 2002. His involvement in the education and
development work of the HKCO began when he became the conductor of the Hong Kong Junior Chinese
Orchestra in 2003. Since then, he has also hosted many bilingual workshops to introduce Chinese music
and Chinese instruments to audiences in Hong Kong and other parts of the world.
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Reﬁner Drums Percussion

’ﬁﬁ%’i%ﬂéﬁiﬁﬁé‘ 2007 F - MEFRBLERRPERLLERY BER 20 ZEELF
AR - RYES  B2REFEEBTINS 24 NEAE - WESG 60 ZERE . FTE2H
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FREETZERERE B 2019 FZEMNFLEMFRLGHTEE  EAEBRRE
W [HASE_EERENNEHLEMRE] EARERZSE  IENEHPLETTH
5 [1RBERETE ]| FREE ;2017 & [FRFLETBESLE | ;2015 FEHBHL
BEGIKEE [PM-ERETLES ] §4E8E 5 2014 FNE LS TEMPRIEMRE
BONBESETEE [EL2%] B (BRH) —# 2012 FEBLABREZRERE ; 2011
FEBEA (BRHB) 2% BF  ERELLERE DSC 61 1% (ERER) —#mBAEER
LEIEE 0 AIHERE 5 2000 FHRLHARE « BHBMERRITLE - FRTEZ
RERER L ERBZAEES o

FR-BUABBESTESEICAER  BE-R [F] F2O0FIER  UABHIRA
[BR] HEF M E XARER -

Founded in 2007 by the young percussionist, Leung Ching-kit, Refiner Drums is made up of over 20 young
members. Since its founding, it has participated in several editions of the Hong Kong Synergy 24 Drum
Competition and won over 60 awards. It also participated in the Victoria Trophy Asia Music and Dance
Arts Festival organized by the International Society to Promote Cultural Exchange of Music and Dance in
2014, and won the Gold Award for Percussion Ensemble in the Chinese Instrumental Music Competition.

Over the years, the group has performed on many different occasions;in 2019, it was invited by the Shanxi
Jiangzhou Drum Troupe and the Xinjiang County Government of Shanxi to appear as guest performer
from Hong Kong at ‘Xijiang County’s 2nd Bumper Harvest Festival and Drum Music Showcase’; also in
2019, it gave five performances at the Xiqu Centre in Hong Kong as part of the West Kowloon Cultural
District’s ‘Music in the Atrium’ series. Other performances include: the group’s 10th anniversary concert
in 2017; ‘Shaolin — A Music Theatre for Families’, a joint production between the Hong Kong Chinese
Orchestra and the Chung Ying Theatre Company in 2015; Wu Hun as part of the programme of the
concert featuring soprano Gong Linna and composer Lao Luo (Robert Zollitsch), ‘Tante * Uneasy and
Beyond’, in 2014; and a guest appearance in one of the matches of the Hong Kong Rugby Sevens in 2012.
In 2011, the group was invited to make a video recording for the RTHK television programme, Headliner; it
was followed by a collaboration with the famous local rock band DSC in an unprecedented rock version of
the traditional Chinese music piece, Flying Dragon and Leaping Tiger. In 2009, it performed in the Hong Kong
leg match of the FIVB Volleyball World Grand Prix, and gave a mini concert at the MTR Hong Kong Station.
Apart from all these, the group has also performed on many occasions at the invitation of the Leisure and
Cultural Services Department of Hong Kong.

Refiner Drums has been steadfast in its goal, which is to spread and develop Chinese drum music culture,
through dedicated efforts to perform and continue to ‘refine’ the drum repertoire to share with the

audience.
9
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Performing Members

RIEF (FRBKERE)
Leung Ching-kit (Director of Refiner Drums)

(BEBZIRZZF In Chinese stroke order)

E£7E  Wong Hin-ting =MEE  Wong Hiu-fai
{748  Ho Ching-hang FEIE  Loilarry
R[REFHR  Woo Cheuk-lam B4R Loi Melody
FE#ELE  Sze Chun-kit B[ ChengWai-hei
#HEE  Sze Cho-ying, Becky EE&E  LoHok-chun
P2 Leung Chun-tao FHET®  HuenWai-ying
BRH#H7  Chan Pak-lun WA  TaiYueyan

f® 38  ChanVic #HEIE  Tse Long-yin, Ronny
FREFL  Chan Ching-man BRESR Tam Ho-him
R & Chan Ngai Melody Ava EIFEY Tam Sylvia
R  Chan Ho-ming BE#  Kwan Hon-sum

10



GEKKO Taiko

7%&%&3’\\\ 2006 R - AEBHULEB 10 F - FREEEHER - 2019 F - ZMTREAX
SRNBARLE [F-EAD2ER/NNL] - BERBE——BRE SRR B
2018 & HREETRE [BEREIRT 24 NELE] WEE - BETEEF  FERT
FRERINEVEBSAZERBRARLERENEE  EREAAGHE  BEEH o 4
o AR/ EEEBERCAKRE 2008 FARRESHY  FEAKESAH  HERA
P ERREREES -

HBERERBALAMEXL - AR FAEREERATNRY  ALESWE - HAERN
BZITE  BELRAZENBEREGSR - RAMSBEBNERK - WHBH [H] KBRS
N8| SEEBREEENERNYSNEE  FREYSMEHATNH BN -

BB T2EEREBER  FELEFRANERTEZRAREED » BHERHLENER - BB
THERBRLED  ERBILENER  FEBREURHAETARMERE - BEERYHH
HARNAE -

Established in Hong Kong in 2006, the taiko drum ensemble GEKKO has had richly diverse experiences
performing for different occasions and events. It was the only foreign team to make it to the semifinals
of the Ist Katsugi Oke Battle in Japan in 2019, and was the champion of the 16th Hong Kong Synergy
24 Drum Competition in 2018. Over the past decade, GEKKO has been invited to share the stage and
perform with many famous personalities and groups in international events, such as the Cathay Pacific /
HSBC Hong Kong Sevens, the Beijing Olympics 2008 Countdown, Hong Kong Jockey Club International
Races, Hong Kong and Macao Chinese New Year Parade etc.

Gekko places equal emphasis on displaying the creative culture of Hong Kong and upholding the spirit of
traditional taiko drumming. By combining the two, the group applies the traditional vigorous drumming
method but infuses new choreography and rhythms to create its own unique style. As the Chinese
name of the group suggests, “gek”, which is derived from “robustness” and “passion”, is more than the
percussive action of the homophone which means “hit”. Through their drum music, the members hope to
demonstrate their passion, vigour and love for taiko.

GEKKO also attaches a lot of importance to producing quality shows. In fusing the different cultural
elements in their performance, they hope to be able to drum out of the taiko box and bring to the
audience something that impresses, with verve, awesomeness, and brand new angles for understanding and
appreciating the genre of drum music.

11




28 ) B

Performing Members

RE® (HSAMFRE)
Leung Chor-pat, Hubert (Artistic Director of GEKKO)

(BEBZIRZZF In Chinese stroke order)

A% Shek Ka-ming ELE  Wong Kei-iu

ZHR  LiKiyan EIEE  WongWai-kiu, Cyrus
L= Leung Ka-man, Karmen MBE  Chow Pui-shuen
24 Leung Chun-nam, Kenney EBHE Tsai Chun-kit
A HuiTsun-fai BE  Tang Cheuk-yin
FFEH  HuiWai-yu REEW LaiWing-yin

MR Tong Tik-yi,Tiki AN LaiWing-tung
%R Tong Pui-yi,Toto MITR  Tse Hang-kin

F2#RET  Ching Hei-yan

12
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Huang Hsuan-ning viniuo

B et 2EHERER - AUBHTA - LARERALEDHHAZ - BHHEELE
o ARARELBRRUFANRELE  BEREERELSEHANH—FHRRE .
TAMEEEE  REERIRENE -

AERLBELE  BERENRR  ARERZHEERESHT [ ETRAE]| BY
SHAE=F EARRERE  ERTEEZE BRI ELAEESET BLEME ]
RERGREXEFA=ZR  FNE [BRELIRS 24 AEEE] KB [ARRIED
8 BE - EREBETERARAAERR  YSEFEPLESEED -

REHERBSEGBEL  B2RERBEARY  B2HESHHERE [A-—5%] 2
MENAZHETRBARKEZLE SESRSLENE - URTHAEFRELENE
H o ERESEFTLE R THEARREER S THEHER

Huang Hsuan-ning is a percussion virtuoso of the Hong Kong Chinese Orchestra. A native of Kaohsiung,
Taiwan, she completed the 7-year consecutive education course at the Chinese Music Department of the
Tainan National University of the Arts before she took the Bachelor and Master’s degree programmes in
Chinese Music at the Central Conservatory of Music in Beijing. She has also been on a one-year student
exchange programme at the Royal Danish Academy of Music. She was trained under Shih Teh-Wa, Su Huang-
Ren and Wang Jianhua.

As for competitions, she has achieved outstanding results, including second place in the Percussion Section —
Senior High at the Cultural Cup Music Competition of Kaohsiung in Taiwan. During her postgraduate studies
in Beijing, she won a Class Three Award in the Traditional Drums Section — Youth Specialism at the 3rd
International Percussion Competition and Jianli Percussion Festival. At the 9th Hong Kong Synergy 24 Drum
Competition, she was the champion at the Future King of Drums Tournament, first runner-up in the Flying
Dragon and Leaping Tiger section, and Outstanding Award in the Creative Presentation section. She had also
performed with the Hong Kong Chinese Orchestra.

Huang is an active figure on the concert stage throughout her student years, having performed as soloist
and with orchestras. The ensembles she has collaborated with include the Kaohsiung percussion group Taiyi
Drum Art, the Chinese Orchestra of the Chinese Music Department of Tainan National University of the
Arts, G2 Drum Arts, and the Youth Orchestra under the China National Traditional Orchestra. Instrumental
music aside, she has also performed in musicals. Her performing experiences are therefore rich and diverse.
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Chau Chin'tung* Percussion
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REHN AR TEBEDEBSLHE  BRIZHERETILE  TERREER
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Principal Percussion of the Hong Kong Sinfonietta, Chau Chin-tung graduated from the Hong Kong
Academy for Performing Arts, where he studied Chinese Percussion under Mr Ho Man-chun and Mr Yim
Hok Man; and Western Percussion under Dr Lung Heung-wing and Mr Shaun Tilburg.

Chau performs extensively in Hong Kong and recent invitations included his solo appearance for Crouching
Tiger, Hidden Dragon with the Hong Kong Chinese Orchestra in ‘Tan Dun: to the Beautiful and Green
2010’ concert; the ‘Majestic Drums’ series in 2012 and from 2004 to 2007. In 2002, he performed in ‘The
Music of the Dragons’ concert in celebration of the Fifth Anniversary of the Hong Kong SAR. In 1999, he
was commissioned by the Hong Kong Arts Festival to contribute in the creation of Boombastic Verses. His
overseas performances included the South America touring and European premiére performances of Ng
Cheuk-yin’s White with Hong Kong Sinfonietta (HKSL) in 2010 and 2004 respectively; the guest appearance
at the 2001 Cannes Film Festival.

Apart from performing, Chau is also dedicated to music education and the promotion of music in Hong
Kong. He has given educational concerts at many schools, and also conducted lectures and workshops at
the Royal College of Music, London, the University of Hong Kong, the Hong Kong University of Science
and Technology, and City University of Hong Kong. He was an adjudicator at the Hong Kong Drum Festival
and Macao Young Musicians Competition.

* Special appearance by permission of the Hong Kong Sinfonietta
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Drumming for Inclusion and Cross-over Assimilation

Chow Fan-fu

The Hong Kong Drum Festival, first launched in 2003 during the SARS epidemic to cheer up the
Hong Kong public with the vibrant sounds of drums, has evolved into one of the highly anticipated
annual gala events organized by the Hong Kong Chinese Orchestra. This year, the Festival’s ancillary
concert, ‘Majestic Drums’, is imbued with special meaning against the backdrop of the Covid-19

pandemic.
The universality of the drum

The drum is deemed the oldest musical instrument of mankind. According to archaeological data, the
drum as a musical instrument already existed in the Fertile Crescent in Mesopotamia in as far back
as 6,000 BCE. It is also common knowledge that the drum exists in nearly every ethnic group all
over the world in inestimably myriad forms and kinds. It can also be said that the drum is a universal
element, a medium that spans regions and borders, cultures and art forms.As an art, it is inclusive and

assimilating.

As a percussion instrument, the drum used to be a means for tribal communication, a signal giver for
troops, and a morale booster in battle. In many traditional cultures in the world, the drum symbolizes
sovereign power and is often used in religious rituals. In modern times, it is also used in music
therapy. These many functions of the drum aptly show its special musical quality of being inclusive,
cross-over and assimilating. The nine pieces in this concert, whether old or new, possess all these
qualities while maintaining their own characteristics.

The first half of the concert features six pieces by Refiners Drums and taiko drum ensemble
GEKKO, all of which embody a certain degree of fusion of different cultural elements. Refiners Drum
emphasizes more the East-West mix and traditional Chinese culture of Hong Kong, while GEKKO
features Japanese drum culture. The performance of both troupes exhibits forms that combine
cross-over dramatic physical movements that invigorate the audience with their verve and positive
dynamism. Resonation, a world premiere and a collaboration between the two troupes, highlights even

more the inclusive, cross-over and assimilative qualities of modern drum music.
Integrate and interact for a climactic performance

As a full-size Chinese ensemble, the Hong Kong Chinese Orchestra has all through the years worked

with various drum troupes from around the world in the annual Drum Festival — an aspect that
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highlights all the more the assimilative abilities of drums in their varied forms. In the second half of the
concert, As the Molten Steel Runs features a yunluo solo where the attention of the audience may be
directed to how the drums can exercise their take on an orchestra. Mountainscapes, a world premiere
by Hong Kong composer Alfred Wong commissioned by the HKCO with Chinese ink landscape
painting as it theme, shows how a fusion of Chinse percussion instruments including the drum and
Western percussion instruments can merge with a full-scale Chinese orchestra in a cross-over to

express the kind of music that appeals to the modern audience.

The finale of the annual Hong Kong Drum Festival over the years has been Chew Hee Chiat’s Let the
Thunder of Drums Roll series for drum and orchestra. Now into version VIl. 1020, it illustrates once
again the all-embracing nature of drum music and the chemistry between different kinds of drums
with a full-scale orchestra. The work uses musical elements of South China to sculpt the metropolitan
image of Hong Kong. In an interactive performance, guest drummers from all over the world will join
in, fusing different cultures and musical genres and bringing the annual drum festival to an intense,

dynamic climax in anticipation of the next festival in 2021.

For such intense energy to be produced, it takes the inclusion of different cultures and the assimilation
of different genres. This year as Hong Kong and the world in general are facing hardships brought on
by Covid-19, the programme of ‘Majestic Drums’ hits a high note with the collaborative spirit. | hope
while the audience enjoy the passionate and dynamic rhythms of the music, they would also appreciate
the ‘softer’ musical sections which embody the spirit of tolerance and compassion.
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The Refiner Drums (Chapter One) Leung Ching-kit

The Refiner Drums is a composition based on the travail of the Refiner Drums ensemble. The first chapter
tells of the group’s experience on its first visit to Jiangzhou, Shanxi, which is known as the ‘land of drums’,
in 2010, to seek coaching from the Shanxi Jiangzhou Drum Troupe.

In addition to traditional Chinese drumming and percussion techniques, the music also adopts two
commonly used modern compositional techniques — the compound metre (or ‘compound time’) and a
multilinear structure — to create a Chinese drum piece with rich variations in an integration of tradition
and modernity.

- Leung Ching-kit

The Yellow River Boatmen A Collective Work by the Shanxi Jiangzhou Drum
Troupe, with notation by Zhang Lie

As the wind rises, the Yellow River surges. The boatmen have to brave the stormy waves and the rapids as
they go down the river. The music blends human voices, singing, and drum beats into one compelling sound-
scape. The performers add to the vivid immediacy with their body language that suggests courage, team
spirit and the stoic will to overcome any danger.

Kyotendochi Kenji Furutate Arr. by Hubert Leung

“Drums sounding across the skies and rocking the earth” - as the different pitches of drums interlock
against each other, the powerful feeling that’s almost suffocating comes wave after wave.

Shin-Yatai Traditional Music ~Arr. by Hubert Leung

Shin-Yatai was composed through inspiration from a traditional piece originated from Chichibu, Japan. This
performance retains the essential element where drummers lean backwards while seated on the floor,
requiring good balance and core strength. Yet the rhythms are distinct and rapid, a breakthrough from
tradition. This piece is a fusion of modern and traditional taiko drumming.

Zuii Hubert Leung

Zuii is a unique piece in which drummers interact with the audience in a relaxed way.A change from their

usual solemn manner, they bring a lively performance with a brisk tempo, making the audience just want to
dance along.

Resonation Compiled and Arranged by Refiner Drums and GEKKO
(World Premiere)

Since ancient times, drums have always been regarded as a communication tool in critical times. As soon
as the beating of the drums is heard, people would instinctively react according to their understanding and
interpretation of the sound.
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Resonation is a new arrangement of the Japanese taiko drum classic, Taisai (Grand Festival). It integrates
Chinese drums and Japanese taiko as well as the unique styles of the two drum groups, Refiner Drums and
GEKKO, in a symbolic alliance.

The music opens with the electrifying sparks generated by the sense of competitiveness of the two groups
as they first meet. Then through the exchange of drumming techniques, reciprocal learning and mutual
appreciation, a convergence of Chinese and Japanese cultures takes place, resolving into reconciliation
and harmony. The different styles of drumming lead to a conglomeration of thunderous sounds, and a
resonating performance culminates to a harmonious end.

Refiner Drums and GEKKO were joint champions of the Creative Presentation Section of the |6th Hong
Kong Synergy 24 Drum Competition in 2018. This concert offers them the long-awaited opportunity to
join hands in a world premiere of Resonation.

- Refiner Drums and GEKKO

Yunluo Solo  As the Molten Steel Runs Xu Jingxin, Li Zuoming and
Huang Qiquan  Arr. by Chin Kwok Wai

Depicting a scene of steelworkers intensely at work in front of the steel-smelting furnaces, the music
was written in the 1970s. With distinct characteristics, the yunluo of 37 gongs plays the leading role in
the music. The yunluo is played with hammers at the beginning as a show of strength with bright and
colourful timbres. In the middle section, a lyrical tune is played with flannelled hammers in the middle
register of the yunluo where the tone colour of the instrument is at its sweetest. The coda is the dynamic
reemergence of the subject in which a fast flourishing passage is played by the yunluo and the music is
brought to a climax.

Percussion and Orchestra Mountainscapes Alfred Wong
(Commissioned by the HKCO / World Premiere)

Chinese literati of all ages were avid travelers who often spent time amidst China’s bounteous landscape.
That is why viewing Chinese ink landscape painting is like being on the scene, in harmony with nature.
This composition, Mountainscapes, is in two movements: the first, Thousands of Rocks and Myriads of Valleys,
describes the magnificent panorama of high, rolling mountains and deep, meandering valleys that billow and
overlap into the far distance. The second section continues with peaks that reach up to the sky, to where
the fairyland is. The second movement, Eternal Spring, describes the greenery in the mountains that is
brimming with life. Both movements close with the reverberating sound of the Temple Bowl, signaling that
everything settles back in nature.The solo is a fine mixture of Chinese and Western percussions, with the
characteristic timbres of metal, wood and skin — materials used for percussion instruments — continuing to
cross over and vibrate. The music is commissioned by the Hong Kong Chinese Orchestra and premiered
with percussion soloist Chau Chin-tung at the ‘Majestic Drums’ concert in 2020.

- Alfred Wong
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Alfred Wong Composer  (Photo on p.20)

Born in Hong Kong, Alfred Wong's music has been widely performed. His compositions have been
appeared in many international music events, such as International Society for Contemporary
Music Festival held in Sweden, Waterlooville Music Festival in the UK, Colorado Music Festival in
the U.S., Beijing Modern Music Festival, China ASEAN Music Festival, Macau International Music
Festival and Singapore International Band Festival. His accolades include the 2014 CASH Golden
Sail Music Awards’ - Best Serious Composition; a Bronze award in the ‘Xinyi Cup’ assessment of
works for Chinese orchestra by young composers, jointly presented by the Art Department of the
Ministry of Culture of China and the China Nationalities Orchestra Society. Some of his works
have been recorded by PARMA (U.S.) Recordings, Hugo Productions (HK) Limited and Modern
Audio Limited, etc. With an oeuvre of over a hundred of Chinese instrumental works as well as
other different genres of compositions, his notable works include The Eight Immortals’ Adventures
series for musical theatre, commissioned by the Hong Kong Chinese Orchestra, 1894 Hong Kong
Plague — a Musical, produced by Hong Kong Repertory Theatre as well as Dream of the Red Chamber
Capriccio, collaborated with cellist Trey Lee together with Detroit Symphony Orchestra under the
baton of Leonard Slatkin. Received his bachelor and master degrees from The Chinese University of
Hong Kong, studied composition with Prof Chan Wing-wah, he is currently a guest lecturer at The
Education University of Hong Kong, as well as teaching courses at the School of Professional and
Continuing Education of the University of Hong Kong, etc.

Percussion and Orchestra Let the Thunder of Drums Roll VIL.1020
Chew Hee Chiat

As an East-West hub, Hong Kong has many cross-cultural features, reflected in its architectural styles and
local sights and sound. Let the Thunder of Drums Roll was at first created to bring out this hybrid character
of Hong Kong, and it served as a theme for the Hong Kong Drum Festival — an annual event much looked
forward to by the local community because they enjoy the vibes created by the Hong Kong Chinese
Orchestra and guest artists from different parts of the world. For this reason, at each of the ‘Majestic
Drums’ concerts which form the highlight of the Festival, the theme music Let the Thunder of Drums Roll
would be played. The composer has been revising the piece each year to incorporate the ethnic character
and musical features of the guest artists of that year. It has therefore become a ‘work-in-progress’, a

celebratory drum piece that continues to evolve over time.

* The music was commissioned by the HKCO and world premiered in December 2007 at the concert ‘Majestic Drums X’ held at

Hong Kong Cultural Centre Concert Hall, under the baton of Chew Hee Chiat.
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The HKCO Eco-Huqin Series Now into the 3rd Generation
- Seven-year consecutive awardee,
with performances close to the 1500 mark

Excellence of HKCO's Eco-Hugqin Series recognized:

“Eco-brand Awards 2018’ (2018)

U Green Awards for 'Excellence of Environmental Contributions -
Culture and Art' (2015, 2016)

'2013 Green Innovations Award' in the 'Hong Kong Awards for
Environmental Excellence' (2014)

Recipient of the '4th Ministry of Culture Innovation Award' of the People's Republic
of China in 2012

On the recommendation of the Home Affairs Bureau, HKSAR Government

The Eco-Hugqin Series is a system of reformed (or remodelled) musical instruments developed by the Hong
Kong Chinese Orchestra motivated by the need to create a new orchestral voice. The design encapsulates
a three-pronged motive, which is to address environmental concerns, uphold a musical heritage and break
new ground. The engineering process involved selecting, through shortlisting, a range of renewable PET
membranes to replace the python skin that was used for the original, older model in order to meet the
primary goal of environmental protection, and redesigning the sound box through a scientific method of
calibration to greatly enhance the physical functions of the instruments.

In remodelling the gaohu, erhu and zhonghu, the main emphasis is on the expansion of their physical
capabilities while preserving their traditional timbre and mode of performance. As for the gehu and the bass
gehu, it is to re-create bowed ethnic instruments suitable for use in a modern Chinese orchestra in order
to achieve an overall orchestral sound. The entire set of vibrating membrane string instruments has a range
of six octaves that blend well with each other, while the volume is larger by one-third when compared with
the traditional model. The result is an unprecedented breakthrough in the overall orchestral voice, in terms
of nuances, texture, body, depth and volume. It has the typical tonal appeal of the Chinese hugin and at the
same time serves the symphonic functions as expected of an orchestra, with enhanced expressiveness and
compelling qualities that open up new dimensions for Chinese music on the whole.

The research and development process of the first generation of Eco-Hugins began in 2005 and achieved
preliminary success in 2009. It was followed by the completion of the second generation in 2014, then
moving on to the third in 2019. By now, the Eco-Hugqins have been heard in almost 1500 performances.The
research and development processes of the three generations of Eco-Hugins have been geared around the
Artistic Director’s macro vision for the Orchestra. By reforming the functions of the instruments, musical
expressiveness are expanded and performing standards enhanced. The three aspects generate
cyclical, reciprocating effects which lead to fundamental changes in the Orchestra’s timbral
quality, and escalate it to a higher level in every way. The structural changes of the Eco-
Hugins and breakthroughs start with inspirations gleaned from on-site observations of
performances, designing and experimenting at the HKCO's R&D Department,
repeated empirical testing on the concert stage, adjusting, formulating and
assessments by the Artistic Team before the Artistic Director put his stamp
of approval of incorporating these instruments into the configuration of the
orchestra.This stringent process ensures that the three generations of Eco-
Hugins are scientifically and pragmatically viable.We are gratified and proud
to see our long-term efforts bearing fruit, as reflected in the continuous
escalating of standards of the Orchestra. Led by the Artistic Director and
the Executive Director, we are making history both in ecology and the
arts in Hong Kong. As the Book of Changes famously states, Just as the
heavens have their ways of self-rejuvenation, the superior man ought
never to rest in his self-improvement’ We shall continue to work
until our grand mission is complete.

Yuen Shi Chun
Research Fellow, Research and Development Department
BREH  BEGH  BE-H BRESSH . BREH Research & Development Officer (Musical Instruments)
Eco-Gaohu, Eco-Zhonghu, Eco-Erhu, Eco-Bass Gehu, Eco-Gehu 12 February, 2019
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Majestic Drums’ Concert Series

9.2003 I

Yan Huichang (Conductor)

Waubulikasam (Uighur Dab)

Zampa Ufujishi Daiko (Japanese Daiko)

Africa Djembe (African Drums)

Lung Heung-wing (South American Drums,
Western Drums)

Island Sun Drum (South American Drum)

Li Minxiong (Chinese Drums)

Yim Hok Man (Chinese Drums)

10.2003 II

10.2009 XIII

Chew Hee Chiat (Conductor)
Zampa Ufujishi Daiko (Japanese Daiko)

10.2010 XIv

Chew Hee Chiat (Conductor)
The HKCO Percussion Section (Percussion)
Wang Beibei (Percussion)
La Salle Primary School Chinese
Drum Team (Percussion)

11.2011 XV

Yan Huichang (Conductor)

Yonghong Peace Drum Troupe of Lanzhou

Shanxi Jiangzhou Drum Troupe (Percussion)

The De'ang Water Drum Performing
Troupe of Ruili (Percussion)

Yim Hok Man (Percussion)

10.2004 III

Zhang Lie (Conductor)

Pei Deyi (New Shifan Luogu)

Chaozhou Folk Music Troupe of Shantou
(Chaozhou Luogu)

Wong On-yuen (Jinghu)

Ronald Chin (Percussion)

Yim Hok Man (Drum)

11.2004 vV

Yan Huichang (Conductor)
wHOOL(Korean Drums)

Four Gig Heads (Percussion)
Jatinder Singh Bedi (Indian Drums)

9.2005 \

The Dynamic World of

Yim Hok-man

Yan Huichang (Conductor)

Yim Hok Man (Chinese Percussion)
Lung Heung-wing (Western Percussion)

11.2005 VI

Dragons in the Sky —

a concert featuring An Zhishun and

Li Biao

Yan Huichang (Conductor)

An Zhishun (Percussion)

Li Biao (Percussion)

Shaanxi Percussion Group

9.2006 VII
Mesmerizing Mexico

Yan Huichang (Conductor)

Lung Heung-wing (Percussion)

Mark Lung (Percussion)

John Chen (Guitar)

Ear Massage Percussion Quartet (Percussion)
Four Gig Heads (Percussion)

11.2006 VIII

Yan Huichang (Conductor)
Ju Percussion Group (Percussion)

9.2007 IX

Yan Huichang (Conductor)

Shanxi Jiangzhou Drum Troupe (Percussion)
Abbos Percussion Group (Percussion)
Chen Zuohui (Percussion)

Ronald Chin (Percussion)

Wang Peiyu (Chaozhou Suona)

12.2007 X

Chew Hee Chiat (Conductor)

VIA NOVA Percussion Group (Percussion)
Lung Heung-wing (Percussion)

Chau Chin-tung (Percussion)

11.2008 XI
Yan Huichang (Conductor)

Li Buao Percussion Group (Percussion)

9.2009 XII

The Soaring Dragon
— Celebrating the 60th anniversary
of the People’s Republic of China
Yan Huichang (Conductor)
The Eight Mallets (Percussion)
Red Poppy (Percussion)

Chew Hee Chiat (Conductor)
Azaguno (African Drums & Dance)
Chan Wai-hong (Percussion)

10.2012 XVI

Yan Huichang (Conductor)

Li Biao (Percussion)

The Philharmonic Percussion Group of Berlin
(Percussion)

10.2012 XVII

Yan Huichang (Conductor)

Yim Hok Man (Percussion, Chaozhou Gong-and-
Drum)

Huang Hsuan-ning (Percussion)

Four Gig Heads Percussion Group (Percussion)
Refiner Drums (Jiangzhou Drum)

The HKCO Percussion Section (Percussion)
Wang Dong, Chau Chin-tung (Percussion)

Gao Shan, Luk Kin Bun (Percussion)

11.2013 XVIII

Chew Hee Chiat (Conductor)

Chio-Tian Folk Drums & Arts Troupe of Taiwan
(Percussion)

Rong Chenchu (Percussion)

Gao Shan (Percussion)

10.2014 XIX

Chew Hee Chiat (Conductor)

National Gugak Center of Korea (Percussion)

Seo Su-bok, Yang Jae-chun, Hwang Young-nam,
Kim Tae-joung (Percussion)

Yu Jo-yu (Percussion)

10.2015 XX

Chew Hee Chiat (Conductor)
Abbos Percussion Group (Percussion)
Luk Kin Bun (Percussion)

10.2016 XXI

Chew Hee Chiat (Conductor)
Li Biao (Percussion)
Li Biao Percussion Group (Percussion)

10.2017 XXII

Chew Hee Chiat (Conductor)

Shanxi Jiangzhou Drum Troupe (Percussion)
Zhao Taisheng (Sanxian)

Yin Fei (Percussion)

Refiner Drums (Percussion)

Participants of the 2017 Jiangzhou Drum Music
Camp in Shanxi (Percussion)

10.2018 XXIII

Chew Hee Chiat (Conductor)
Lung Heung-wing, Choy Lap-tak, Margie Tong,
Choi Suk-fan (Percussion)
Four Gig Heads Percussion Group (Percussion)
International Seven Star Mantis Style Lee Kam Wing
Martial Art Association (Lion Dance Drum(s))

10.2019 XXV

Chew Hee Chiat (Conductor)
Mohammad Reza Mortazavi (Percussion)
Ren Xinyue (Percussion)

Luk Kin Bun (Percussion)

Huang Hsuan-ning (Percussion)

10.2020 XXV

S—

Chew Hee Chiat (Conductor)
Refiner Drums (Percussion)
GEKKO (Taiko)

Huang Hsuan-ning (Yunluo)
Chau Chin-tung (Percussion)
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One Hundred Chinese Music Classics Select II - A Musical Sojourn of Indigenous China
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HONGKONG CHINESE ORCHESTRA
SERaE-mMER
I RE—DHERERESFLE
LEBREL [PRESLETRA] -
AR EIR B F PR

|:|:| encourage participants to systematically improve
% their performance skills in drum music.

BEFESHENEEEEZL -
SRS NEERGHRASEERTIT
In order to further promote Chinese drum music culture, the
é Hong Kong Chinese Orchestra now offers the ‘Drum Graded Exam’.
There is no age limit for participation, and the assessment covers
‘é different styles of interpreting Chinese drumming so as to

-_.:Elz CHINESE ORCHESTRA
" Drum

W (SRADED

—
—

B Exam

¥R % H 2 Dates open for registration -
1/12/2020 - 28/2/2021

£33 B i Examination date :
4/2021

(RERHRFEEEUEHBAESENBHNEE
Candidates will be notified of the actual date and
time of the examination in due course)

[ PR ELT R | SHEAE R
Briefing Session on the

‘Drum Graded Exam’

H H#A % A5 Date and Time :
3/11/2020 (= Tue) 10:00-12:00
12 Venue :

BRPLBERE

HKCO Conference Room

FREARERARFE
Syllabus and details of the graded
examination :

MAEEBSINHAE

B4R 3185 1612/
dge@hkco.org (BE/NH) o

Those who are interested in attending
the Briefing Session can contact
Miss Guan on 3185 1612 /
dge@hkco.org.
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RESHEANER12,000,000

P05|t|ve Energy For everyone to connect in the Cloud

48 _I HB& On the Net

FEPLETT - HKCO W 4U BE 40 &
[oggE] 20 8% 31 &

HKCO Net Concert Hall Q &
HEERERIZ FERTENEBA 32 &
THRESNHE-—TLANZD H &

S EZmE — &AL PYEED
HKCO Net Festival
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DEEE G S L EIESEE
Music From the Heart 5G Live
Broadcasting Concert



hEIEIE MV
Chinese Festival MV

5G @ Sync 5% - %5
5G. Syncs with the Power of Drums
2B E{E 5G Live e EE
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Hong Kong Chinese Orchestra
Net Festival

was presented

Isang Yun Prize
The 2020 UNESCO Creative City of Music Award

Thanks to all of you!
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ﬁ{‘% FP % 15 Hong Kong Chinese Orchestra

S0 A e 2 Sy A

il PR PR B Be e

Artistic Director and Principal Conductor for Life Wi

Director of The HKCO Orchestral Academy Resident Conductor
) MES BRRA

Yan Huichang Chew Hee Chiat

LEEE

Concertmaster

"HE
Principal*

RET
Zhang Chongxue

Gus 2l
To Shek Chor Sze Poon Chong

¥ B BEZ FEEH BKE BHaE TR -
Peng Cheng Wan Yun-an Siu Sau Han Law Wing Nin So Shun Yin Wong Ka Lok

- % HERAERER

N muEm .

o Hugin Co-Principal "HE

§_ m and Gaohu Principal Principal*

5 X

B " REE L v .

=R -
Wong Kam Pui Zhou Yi Ngai Kwun Wa Xiang Xuan LiLi

FEET RFER EEA BOOE BEE o
Li Xiaoding Zhang Yuhui Mak Ka Yin Wong Sum Ho Yeung Ka Wai



W semoumn

3 PHEE

&P Hugin Co-Principaland ~ BIIE & FE

g fﬁ Zhonghu Principal Assistant Principal
s

EBE AR THE BIEH
Mao Qinghua Hui Yin Pang Yui Sing Siu Sau Lan Han Jingna
BE BEERE
Principal Assistant Principal

ERE #IEAN z

MR O SR =
Lam Pui Kuen Tse Chan Hung Tung Hiu Lo Lo Chun Wo An Yue

i & ] W BUEX R =
He Wei Wu Fan Cheung Tin Chun Ngai Hon Yip Cheung Wayn Tou
El:3
Principal

HHELBRER

Y31 sseg-00g

R REE BREEX R EEFA

Qi Hongwei Vonghemrat Pichan ~ Chan Ka Man Li Wei Tam Shu Kiu
L BE
Principal

Principal

WE T

urbnry / wenioery

il BRIG1R
Chiu Yu-shan Chen I-ling

THE RERA
Lee Meng-hsueh Chang Chia-hsiang




ueniguoyy

E

BE

Principal

BB

k& BRI RRE =

Zhang Ying Shiu Pui Yee Wong Yui Kiu Leung Ka Lok

BE BE
Principal* Principal

REY

BEH

BER REX B
Fung Yin Lam Wu Man-lin Liang Wai Man Chan Shuk Har Lau Yuek-lam
- ; Hr ®
g Principal
g/
5 i
N
Vi
ERNS
2 b
=]
g
REERR 0 FF o [ A% Tl =
Ng Kai Hei Hsu Tzu-wei Zhao Taisheng Li Tingting
HFER HFHEERE
Dizi Principal Dizi Assistant Principal

Ipe / 1puX

BANBY

MEAL

BkE PN §E KX E
Sun Yongzhi Wu Chih-ting Choo Boon Chong  Lin Yu-hsien
HFHEER

Dizi Assistant Principal

fadl 35 -
To Fung Lim

BT
Chan Chi Yuk

R T

Suayg ouerdog

MIES
Wei Shen-fu

MERR -
Lam Chon Weng



EEHE e Iy 5 oS
Sheng Principal* Suona Principal

R TR-E S
=J o

= =
= =
= =
g =

w
@ £
=1
%3

B I\ IR

Suayg owerdog | Suayg sseq

& Rz BER BIER
LuYi Yuen Kin Hei Huang Ying-ti Ma Wai Him

T Iy B 3 B

Suona Assistant Principal

euong o[y

=
5
S
=]
73
=
S
=1
=

BTR =EY #
Law Hang Leung Yuen YuKa

ZESS
Kwan Lok Tin

HEE

Wu Chun Hei

EEE

Guan Principal

BB R
DRI SR\ E\

euong ouerdog | sseq

uens) ssegq / o)y / oueidog

2 & EER FEIR R E e
Liu Hai Lo Wai Leung Ren Zhaoliang Qin Jitao
i mEEE R By

Percussion Principal Assistant Principal Assistant Principal ¥

UOISSIIII

ek {3, F R $EEIE BEE
Luk Kin Bun Wang Dong Chin Kwok Wai Huang Hsuan-ning  Liao Yi-ping

* SR Acting

O 4E4LEm Freelance Musician

v BFHBEEFE  and Education Executive

m RREEER On Leave Musician

# [EMALIZEEE ] HEBENRRRER

y The Artistic Internship Scheme is supported by the Hong Kong
2= iR O BREE = Arts Development Council

Lee Tsz Yan Chan Lut Ting

BENEEERFHEREDT

PRMERZEMAF  IRAEHRRSN (BRRBEERRA) -

The HKCO members are listed in Chinese stroke order.

The string section utilizes revolving seating on a systematic basis. Musicians (except principals and assistant principals) change seats systemically.



B AR R Mo 4% S 3R 0K | BIEE Atistic Director and Principal Conductor for Life | Yan Huichang

Fie P 4 H 4K B e The HKCO Orchestral Academy

BB YERUH B
BEBEIRE

Associate Director of

The HKCO Orchestral Academy

=t
Yim Hok Man

HH W Education

HEEME
Education Executive

WEE Be Bk H Research and Development

MARBRBARE

HBMRREEE

Research Fellow, Research and

Development Department

Research & Development Officer (Musical Instrument)

it &
Yuen Shi Chun

B UCHPAL Instrument R&D Group

R HEE

BIER : buitE - ARA - HEH

Leader: Yan Huichang

Assistant Leaders: Yuen Shi Chun, Chew Hee Chiat, Yim Hok Man

éﬁﬂ’ﬁﬁ? S R 46 /ML The Folk Music Ensemble
oi Ngar Si GE - mEs
EER  BkE - EER
Leader: Yim Hok Man
Assistant Leaders: Sun Yongzhi, Lo Wai Leung
BT PR L 303003
Hong Kong Young Chinese Orchestra Instrumental Class
EigL Conductor ] Tutors B Tutors
tAE Rupert Woo Pak Tuen =H Ethu =% Sanxian
REE Zhang Chongxue HAE Zhao Taisheng
il 1045 A R BB ao e
Section Instructors of the ﬁf/ﬁ = Xal(zl Aingnua XS Chui Mei Ting
Hong Kong Young Chinese Orchestra ggﬁ,:; Muak lij(la vin B4 Choi Ngar Si
ZW W, W8] Erhu/ Gaohu /Zhonghu o He Yang iER Dizi
BEER Mak Ka Yin = LiL KX E Choo Boon Chong
x| Gehu T Li Xiaoding PR 18 Chan Chi Yuk
. = ; kg Ho Siu Cheong
R Cheung Wayn Tou kil Siu Sau Lan g
i EBIE Han Jingna B Wu Chih-ting
ﬂ&E%ﬁﬁ Bass Gehu Bl Tse Chan Hung s Shen
BREIX Chan Ka Man . g
. K Cello e & Lu'i
5% Yanggin 8 EEE Huang Ying-t
ZEE Lee Meng-hsueh 2 M WuFan
= 9 RRE Cheung Tin Chun W Yy Suona
W Bi Liugin / Ruan MEE Ngai Hon Yip Em Ma Wai Him
et ren Hing. BB Double Bss BEE Wit
BE = Pipa / Sanxian BRE#E Vonghemrat Pichan | =, Ul
ERE Wong Yui Kiu - BITR Law Hang Leung
Yunedi
* Zheng e L:;l%\‘lll;g-hsueh il Guan
Bk AR lu Yan = FEIR Ren Zhaoliang
. s Liugin =EE Qin Jitao
e Dizi E % Ge Yang ,
[} Chan Chi Yuk B . . i g Percussion
REX Liang Wai Man T = Wana D
o Shen; BRi&1E Chen I-ing ang Jong
o H & Vingut . R Lee Tsz Yan
S lang Yigd BE Pipa Bz Li Wai Mei
UL} Suona o Zhang Ying PRI Leung Ching Kit
2 Liu Hai RIS Shiu Pui Yee PRIEFE Chan Lut Ting
e Percussion EIE Wong Yui Kiu BEliE Kwan Hoi Yee
FIm Lee Tsz Yan bi Ruan
2IE W Lau Yuek-lam




#H BB A The Honorary Patron

ERBATHE
THRE
MBABL L

The Chief Executive, HKSAR

The Hon Mrs Carrie Lam Cheng Yuet-ngor
GBM GBS JP

HAEFW Founding Chairman (2001-2006)
BRI/ ETAFMHL  DrCarlye W L Tsui BBS MBE JP

J#{E Former Chair
BERMELATHL  DrKelin TY Wong JP

(2006-2008)

FEPELEFEAT (2008-2009) Mr Henry HW Lai
BB AFEMHL  DrCarlye W L Tsui BBS MBE JP

(2009-2015)

A Council
W
TERELE
[IEN:]
REEEL
FERESRIERT
) i
Bzt
R E
EERKEHT
ik
ERRATHL

RIFEAFHL

BRKEHR AT ML

ERfMAE
HYELE
BHRERT

Chairman

Mr Ricky W K Li

Vice-chairmen
Dr Benjamin W K Chan
Mr Henry HW Lai

Treasurer
Ms Bonnie S Y Chan

Honorary Secretary
Mr BryantH'Y Lu JP

Members

Mr Christopher S K Chung
SBS MH JP

Mr Wilfred S K Ng GBS MH JP
Prof Chan Wing Wah JP

Mr Alan K L Wong

Mr Woo King Hang

Dr Bobby Liu

BYEPISL e Senior Council Advisor
BRI AT ML DrCarlye W L Tsui BBS MBE JP

P @R Council Advisors

BEREAF#HL

Mr Carlson Tong SBS JP

BEXHELAFEHT  DrKelvin Wong JP

RERATHL

Ir Edmund K H Leung SBS OBE JP

YRS Senior Artistic Advisor

MEESE AL

Mr Doming Lam

S Artistic Advisors

THEHR
£V
(RIXRRE)
REBHR
HEEELE
BB EHER
RFEEL
BEPHR
BEBHK
HEREEL
(BMHE)
BE%E

Prof Bian Zushan

Mr Li Song
(Ethnic & Folk Arts)

Prof John Lawrence Witzleben

Mr Kwok Hang Kei

Prof Chen Tscheng-hsiung

Dr Joshua Chan

Prof Qiao Jianzhong

Prof Richard Tsang

Dr Cham Lai Suk Ching, Estella
(Arts Education)

Mr Liu Xing

TH#AE Executive Director
SEeE Chin Man Wah, Celina
MEMAR Directors' Office
BETUE Secretary to Directors
S Yip Pui Yi, Billie
i H %¥E¥  Programme and Education

8 HERWELE
HER
ARE B 2
£
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BER
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WAz
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RAEEEE
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B EE(EEER)
R

Head of Programme, Education and Touring
Sun Li-chuan, Patricia
Senior Programme Manager
Tang Yiu Ming
Senior Programme Manager (Stage)
Tsang Ho Yin, Ray
Senior Manager (Score Library)
Ho Chun Tung, Tony
Programme Assistant Manager
Chan Kai Yin, Mary
Koo Kei Yan, Christy
Au Ting Kong, Matthew
Chan Sheung Yu, Renee
Programme Assistant Manager (Stage)
Tang Wing Man, Terri
Assistant Manager (Score Library)
Ng So Yi, Zoe
Senior Programme Executive
Wong Chun Yin, Jerry
Programme Executive
Wong Oi Yu, Fish
Leung Hoi Ki, Jackie
Lui Tat Ki, lvan
Chui Kwok Wai, Keith
Pang Hoi Kei, Ellen
Li Pui Ying, Debby
Programme Executive (Project)
Guan Qiaoran, Cherry
Programme Executive (Stage)
Mak Pak Kwong
Leung Pak Yue, Ramiel
Programme Executive (Score Library)
Chow Chung Yan, Florence

Wil &AM Marketing and Development
THREREE Head of Marketing and Development
BEER Huang Chuk Sze, Tracy
weE Editor
BxRE Lai Ka Ying, Rainsta
BT RIREAIE Marketing and Development Assistant Manager
BRIER Chan Chung Yan, Joyce
B Fu Ka Lam, Carol
ZH2 Li Wing Sze, Wincy
mHRERER Marketing and Development Executive
BTH Lui Chin Fung
EEH Chak Hiu Lam, Nicole
ﬁ%&?ﬁ@f&(%?}%) Marketing and Development Executive (Ticketing)
B Yeung Chun Kit, Keith
TS RIEREE Marketing and Development Assistant
fi2d Chung Ka Man, Carmen
LE Finance
MBEE Head of Finance
kY Si Wan Na, Donna
il prtise) Assistant Finance Manager
HEE Tse Kwai Wah, Ronald
i EAE Accounting Executive
U Wong Siu Man, Vivian
GETRITIRENE Accounting and Administration Assistant
BRTE Chan Chuk Wai, Kennis
AdEBATHEE  Personnel and Administration
BRAFERITBUEIE Senior Personnel and Administration Manager
BEE Cheng Ching Ching, Cynthia
AERITREE Personnel and Administration Executive
BikiE Tong Wing Yee, Candy
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STRONGEST BAN
IN HONG KONG AND

THE ASIAN BANKER

ASIA PACIFIC 2014-2018
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BANK OF CHINA (HONG KONG)
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Cultural Ambassador of Hong Kong
Hong Kong Chinese Orchestra

F EEBf) Major Sponsor

The Tung Foundation
BEEREREERT
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SAFETY GODOWN GROUP Y PLAZA

NREERESE S5
NO.2 Wing Yip Street

Kwun Tong, Kowloon
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Whilst care has been laken in preparing lhese Parliculars, no warranty or representalion (expressed or implied) whether wrillen or verbal has been or is being given
by Chi Kee Investment Co. Ltd. and /or the Owner and /or the Owner’ s solicitors as to the completeness and /or accuracy of the contents and /or plans and /or
the information herein contained. Chi Kee Investment Co. Ltd. and /or the Owner and for the Owner’ s solicitors shall not be held liable for any loss or damages or
compensation arising from the use of the information herein contained. All intending tenants shall have to seek independent legal and /or other professional advice
in order to verify and satisfy themselves in all respects. The information or statements contained herein are for reference only and do not constitute any part of an
offer or contract. Chi Kee Investment Co. Ltd. reserves the right lo modify delete supplement or make addition to the information or statements conlained herein, if
the circumstances so require.



